



smoking frog skins since 1911 




| STILL NEED STUFF? 

Giant Garage sale. 

SAT. OCTOBER 17 



Good quality items, 
kitchen, bath, furniture,* 
books, CD's, winter sports 
items, coats, women's 
clothes, lots more! 
9am-3pm. 

1370 Lucerne in TMR 



Andrew Cohen, 
Foreign 
Correspondent 
for the 

Globe and Mail 
Launches his 
book 

“Trudeau ’s 
Shadow” 

at the 
McGill 
University 
Bookstore Cafe 

Tuesday, October 
, 20/98 5pm 

Cake & Coffee 
will be served. 








cGill 



BOOKSTORE 

3420 McTavish » 398-7444 
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LOOK NO FURTHER!! 

Looking to work in an energetic, positive 
atmosphere? Canada's finest publishing company 
is now hiring sales reps for telemarketing 
positions. Best commissions, incentives & bonus. 
Shift work available. Call Now 845-9394. 
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The 16th Japanese Film . 
Festival in Montreal ' 

\¥y} C 

presented by the 

Consulate General of Japan at Montreal 
with the full cooperation of 
McGill University’s 
Department of East Asian Studies. 

Films are in Japanese with English subtitles. 




Friday, October 23rd 6:30 pm 

“Moonlight Serenade” 

(Sctouchi Moonlight Serenade, 1997, 117 min.) 



CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $80 

^ visual examination, OHIP accepted 
ta * glasses in 24 hrs. on most prescriptions 

I DAY ACUVUE 

VISUAL HEALTHCARE EYECARE INSURANCE APPLICABLE 
Goldstein & Goldstein Optometrists 

1 102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



Directed by Masahiro Shinoda 

Saturday, October 24th 6:30 pm 

“Nowhere man” 

(Munonohito, 1991, 107 min.) 
Directed by Naoto Takenaka 



***** FREE admission** 



ALL FILMS SHOWN AT FRANK DAWSON ADAMS AUDI TORIUM 
3450 UNIVERSITY ST.. 2ND FLOOR 
For more information, call 866-3429 




THE MCINTYRE 
PARKING GARAGE 

a day 



SPECIAL EVENING RATE: $5.00 FROM 5 PM TO MIDNIGHT 



For a limited time only 



Over 400 premium parking spaces 

Newly renovated 

Open 24 hours a day 

Clean and well-lit environment 

Open to all McGill staff and students 

Located just north of Dr Penfield 
between Peel and Drummond under 
the McIntyre Medical Building. 



Call about our . 

STUDENT ( 
RATE for 
unlimited 
access / / : 



/ f\ \ V 




/ U u u u c. <-<- <- u 
/ , UU c- U 




generat_ian net. 

• fast, reliable Internet connection 

• digital hook-up 

• NEW! extended hours for technical support: 
Mon-Fri, 9am-midnight • weekends, 9am - 5pm 

Get connected today ! 

514 . 845.5555 

1620 University, Suite 1620 Montreal (QC) H3A 2A5 
www.generation.net 












Thursday, October 15, 1998 



Why students are on the street in the middle 

Coordinator, External Affairs & Government Relations of a beautiful Fall? 

Post-Graduate Students Society (PGSS) 




D uring a protest march on 
Thursday, 15 October 
1 998, Quebec students 
will demand that the provincial 
and federal governments fund a 
real tuition fee freeze at all lev- 
els. In the last two budgets, the 
Quebec government has signifi- 
cantly reduced funding for post- 
secondary education. After hav- 
ing promised tuition fee freezes 
for Universities and continued 
free CEGEP education during 
1994 election campaign, the 
Parti Québécois looked to revise 
its policy with the support of the 
education administrators. It was 
the three week general student 
strike followed by numerous civil 
disobedience to force Pauline 
Marois to announce a tuition 
freeze up to the end of the present 
mandate. In the same press con- 
ference in November 1 996, how- 
ever, the Minister announced the 



introduction of a failure tax at 
CEGEP and differential fees for 
out-of-province university stu- 
dents. These policies are unac- 
ceptable to students. Students are 
asking the federal government to 
reinvest in social programs and 
restore transfer payments to 1 993 
levels, transform the Millennium 
Scholarships into grants, stop 
punishing students by ending stu- 
dent loan and bankruptcy dis- 
crimination, prohibit private, for- 
profit education; some things are 
not for sale. The federal and pro- 
vincial governments must put 
money back into education and 
social programs instead of imple- 
menting corporate tax breaks. In 
the last federal budget, Paul Mar- 
tin invested 250 million per year 
for four years into the Millennium 
Fund, after having cut ten times 
that amount in transfers to prov- 
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"CFS is asking for a tuition-fee 
freeze" says Elizabeth Carlyle, 
Chairperson, Canadian Federa- 
tion of Students (CFS) during a 
campaign kick-off for the Days of 
Action, October 13-17, 1998. 
Carlyle also said that the CFS 
wants to set up a national system 
of grants & bursaries, based on 
student need to replace the Mil- 
lennium Scholarship Fund (MSF). 
The MSF is a federal government 
scholarship designed to grant eli- 
gible students up to $1 5,000 per 
year for a maximum of four years 
of undergraduate study. 

CFS also wants the govern- 
ment to evoke the 10-year ban 
on student loan bankruptcy. In 
November 1 995, Bill C-l 09 was 
tabled in the House of Commons 
to amend the BIA. One of the rec- 
ommendations was to "increase 
control of student bankruptcies 
that are filed to avoid repaying 
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October 8, 1 998 
Dear Editor: 
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student loans", a move that ef- 
fectively differentiates student 
loan debt from all other debt. Bill 
C-l 09 died when the election 
was called but reappeared in the 
new session as Bill C-5, and was 
passed in April 1997. Individu- 
als could not discharge their stu- 
dent loan debts in the event of 
personal bankruptcy until two 
years had passed after leaving 
their studies. The prohibition 
came into effect in September 
1997. A mere six months later 
(February 1998), the BIA was 
further amended. Bill C-36 pro- 
posed extending the prohibition 
period from two years to ten 
years. This change came into ef- 
fect of June 18, 1998. 

Restrictions on students' eligi- 
bility for Canada Student Loans 
have been added to Canada Stu- 
dent Financial Assistance regula- 
tions. These restrictions mean that 
students who are 22 years or 
older and who have missed a 
payment for 90 or more days on 
three separate occasions (on 
loans or debts of $1,000 or 
more), in the three years before 
they apply, could be denied a stu- 
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dent loan. These restrictions could 
include assessment of payment 
records on such loans or debts 
as student lines of credit, car 
loans, utility bills, and credit card 
payments. They will not take ef- 
fect until August 1, 1999. We 
want a new measure requiring 
credit checks for student loan ap- 
plication. Students can be denied 
loans on the basis of their credit 
history. TheGovernor-in-Council 
also has the power to deny a loan 
application. This means that 
banks may influence politicians 
in denying loans to students with 
poor credit records. 

In Quebec, the demonstration 
will be on Thursday, while rest of 
the country will observe it on Fri- 
day as finale of the CFS Week of 
Action. See you all at the demo! 



email: 

n(IIYSl.tMB(Ull.VMT 

fax: 

(51443988318 



editorial: 

(5 13». 398 6783 

businesi/advertlslng: 

(5144398 6790 



business manager: 

Mablui Sunni 

assistant business manager: 

Pabvaii .Nii.ii 

advertising management: 
lam Mattw, IIukIs Siiiikiv 

advertising layout and design; 

Maui Hnimiui 

cover art: 

Avaa Al38llr.UA 

contributors: 

Nicnu lli 8i.Lw.Jnn [)uir, Mullah ILama, 
JulllAA MacJ.ViIA, All* 1*11.(811. 11(817.1 1 
Kamiiii, Gil Suikjiat, Micaii This, .Nul Viuma, 
Amu Wwwvmlmi, Pm WtiMii, Jamm Y.(r 

co-ordinating editor: 

Vl8ll( Gkix 

co-ordinating news editor: 

Jix Wmiiii a 

co-ordinating culture editor 

news editors: 

Lnni.i Annum-Ill rat , Jasoa Clin* 

culture editors: 

Asm Allblilaos, 
features editor: 

photo editor: 

liiai IlaAt M 

layout and design co-ordinators: 

Am* Picailiw, . 

office manager/ online editor: 



délit français: 

Paiiuck Pkiumu 



AU commis 0 1998 Dally Publications Society. All 
rights moved. The content of this newspaper is ibe 
responsibility of (he McGill Daily and does nol 
necessarily represent the views of McGill l.'nistrsity or 
the Sludcnls' Society of McGill L'nivcnity. Products or 
companies advcniicd in this newspaper arc nol 
necessarily endorsed by the Daily stall. Printed by 
Payette & Simms, Montreal, Quebec. 

The Daily is a founding member of Canadian 
University Press and Presse étudiante du Québec. 

Printed on 20% Recycled Paper. 

ISSN 1192-4608 



In a recent Daily article (Presi- 
dent of SSMU Neglects Election 
Promises- October 5), if was fas- 
cinating to see healthy skepticism 
of an elected executive deterio- 
rate into blatant editorializing. It 
was particularly so given that the 
elected executive in question was 
me, and that the Daily writer in- 
terviewed me over the phone for 
less than two minutes. 

The three promises that you 
select as my top priorities- speak- 
ers, an access fund, and an envi- 
ronmental commission- are all 
treated inaccurately in that arti- 
cle. Firstly, I have already co-or- 
ganized two speaker events in the 
past month. In fact, both speak- 
ers- Maude Barlow and Paul 
Martin- were reported on very 
extensively in the Daily. Further- 
more, your reporter infers that 
having another event "later in the 
year" means that there might not 
ever happen. This allegation is 
just simply not true, because the 
Maude Barlow speech was part 



of a two-event partnership be- 
tween the Concordia Student 
Union and the SSMU. The re- 
porter, however, never asked such 
questions. Rest assured that there 
will be at least one more speaker 
this year- after all, it's only the 
beginning of October. 

Secondly, by no means has the 
access fund been shelved, and 
indeed I have considered various 
new possibilities over the past few 
months. The development of such 
worthy ideas takes time and in- 
put, however, and so the Presi- 
dential Affairs Committee will 
continue this year to investigate 
matters and determine a plan of 
action. Quite simply, when stu- 
dents' money is involved to the 
extent that it would be in an ac- 
cess fund, it is imperative that 
every step is carefully considered 
by a knowledgeable committee. 

(SSMU President Duncan 
Reid's letter will be continued Oct. 
1 9th) 



Table of Contents 

4- _Days_of Action _&_BhotD_Essay 

-Ado. Hanoi lton_aL LaJ'lus ée_d!Aj'r _ 
Contemporain 

^ Lotermw: with. EJ mer 



Ghostkeeper 



i Erratum: In last week’s McGill Daily . 

r-.. U. ... , r- / 

Mm 

I o 1 

ti Uon iNigro was descrit 

. 



r ° 
Qpitipk U/llAn in 




AiterjDQonj^ 

-Q- J-be-Swamp. st dkes-agairx Fallen 
Angels film review 

Creative _Space_ 

I— X X GDJlevieWS-_CaDihusJJsa Germano, 

James Cotton, Lauryn Hill 

£YEN IS LI 



THE McGill DAILY 





CTION 



taping °° ^ \ @ 2:00 

'&*rrZu<**ZL<& Frid 



AYS OF 



There's only a few days left to get 
involved! Here's what you haven't 
i missed yet: 

\ Thursday, October 15- Demon- 
\ strations in Montreal 
\ Mass Gathering at UQAM & 
\ Concordia- Meet at Rodick Gates 



^ \ Friday, October 1 6- Afternoon 

speak out with students, staff and 
faculty at McGill Tent City, located at 
the Milton Gates 



Saturday October 17- Return Buses to Ottawa for demonstra- 
tion at Tory Convention-departing AM, returning PM 

ALL WEEK-FUN & ENTERTAINMENT AT DEBT CITY/TENT CITY 

to get involved: 398-1 600 or 398-3756 

Post-Graduate Student's Society (PGSS) 

Canadian Federation of Students (CFS) 
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Is the Process 



Why did most 
Canadians spend 
their summer 
out East ? 

a) the weak Canadian dollar 



Ann Hamilton at La Musée d’Art 



Contemporain 



I'm happy with non- 
sequitors," Ann Hamil 
ton beams at us from the 
brightly lit podium. She's prompt- 
ing the audience for questions. 
I'm sitting in the lecture hall in the 
depths of La Musée d'Art 
Contemporain listening to the 
much praised American artist 
Ann Hamilton speak. The room 
is filled with an excited hush — it 



seems that Hamilton's reputation 
has preceded her. It is said that 
over the past ten years, Ann 
Hamilton has grown to become 
one of the most influential figures 
of her generation. She has won 
many awards and will be repre- 
senting the United States at the 
1999 Venice Biennale. Her talk 
is the precursor to the opening of 
her new exhibit the body and the 
object and mattering, which is 
waiting patiently upstairs in the 
gallery for viewing. 

Ann Hamilton, who works and 
lives in Columbus, Ohio, is an in- 
stallation artist. She combines 
various objects, smells, and me- 
diums to create her works. Her 
background is in textiles, and she 
is deeply affected by the making 
of things by hand. To create 
something, she concentrates not 
only on the final image or prod- 
uct but on the inherited move- 
ments, the human touch or effort 
that is needed to make something 
real. Here's an example: for a 
project in San Francisco, she had 
a budget of roughly 8,000 dol- 
lars. She traded it all in for pen- 
nies and covered the entire floor 
of the gallery with the coins, each 
one having to be laid down pre- 
cisely by hand. The floor became 



an oceanic mass of copper. 

In the same piece called Pri- 
vation and Excesses, 89, Hamil- 
ton used live performers. A man 
sat in an old wooden chair, with 
a withered grey felt hat upside 
down on his lap. The hat was 
filled with honey. The man sat 
wringing his hands in the thick, 
sticky substance. The motion of 
the man's hands manifested the 
unattainable need to 
rid himself of the thick, 
clingy syrup. Other 
performers, sheep, 
were at the extreme 
back of the gallery. 

Hamilton has man- 
aged in her work to 
create an obstacle 
course for the observer, 
who is suddenly an ac- 
tive participant in the 
work itself: side step- 
ping over pennies, be- 
ing overwhelmed by 
the stench of the sheep, 
peering in wonder- 
ment at the honey performer. The 
unpredictability of real life as it 
becomes art gives her art a whole 
other dimension. Hamilton sees 
her work as a melding 
of the animal and the 
material plane. 

Privation and Ex- 
cesses, 89, is a part of 
the body ana the object 
and mattering. The 
honey hat sits on a black 
wooden chair, lacking a 
performer, but none the 
less performing on its 
own as the honey drips 
and oozes its way onto 
the pristine gallery floor. 

La Musée d'Art 
Contemporain is show- 
ing forty-three of Ham- 
ilton's works gathered from the 
exhibition the body and the ob- 
ject: Ann Hamilton 1 984- 1 997, 
mounted by the Wexner Center 
for the Arts at Ohio State Univer- 
sity in Columbus. Like Privation 
and Excesses, 89, many installa- 
tions are represented by one sin- 
gle object. And though each ob- 
ject is only part of a whole, they 
are very much self-contained and 
very powerful. 

The show contains a variety of 
video projects as well: miniature 



by Julia Dault 

screens punctuate the walls, 
showing mouths and ears being 
filled and splashed by water. 
Handed, was a short corridor 
built to hold 1 3 screens all show- 
ing the same thing: a blurry im- 
age of two hands squeezing and 
shaping a black ball. There is one 
entire wall lined with 44 books; 
in each one the text has been 
erased. The books are part of 
Hamilton's fascination with the 
immateriality of language. Some 
of the texts were burned out by a 
hot stylus after having been read; 
the words suddenly became 
smoke. They make for very beau- 
tiful end-products. 

Mattering, 97isan installation 
so utterly impressive that it has a 
room all to itself. It is the epitome 
of Ann Hamilton's practice. It has 
all of the artists' necessities: live 
animals, chanting, undulating 
silk, even a performer. 

To Ann Hamilton, a wall is not 
just a wall. She has made them 
sweat and cry. Literally, — with 
the help of a pharmaceutical 
company, who rigged up a com- 
plex system of plumbing behind 
the walls, much like an intrave- 



nous pump system. Hamilton is 
constantly surprising, testing, 
leading and tugging at her ob- 
servers. A sign on a wall reads, 
"We invite you to speak into the 
microphone." Go ahead. She's 
listening. 

The body and the object: 
1984-1997 and mattering is 
showing at La Musée d'Art 
Contemporain until January 
17,1999. 185 St. Catherine 
Street West 847-6226. 
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b) the great maritime hospitality 
c) the seafood 

d) THE BEER : 




EST» 182» 



ALEXANDER 




INDIA^ 
PALE ALE 



Those who like it, like it a lot. 



Now available in Québec 
imported from Nova Scotia ! 



Ask for it at your favorite watering hole 
or have it on tap at the following 
downtown establishments. 



• Cafeteria 

3581 , St-Laurent 

• Cheer’s 
1260, Mackay 

• Finnegan & Bacchus 
1458, de la Montagne 

• Gert’s 

3480, McTavish 

• Hurley’s Irish Pub 

1225, Crescent 




• Inverness Pub 
6811, St-Jacques 

• McLean’s Pub 
1212, Peel 

• Mexicali Rosa’s 
1425, Bishop 

• Murphy’s Pub 

1197, University 

• Ziggy’s 
1470, Crescent 






(Please feel free to contact: Luc Prévost (514) 342-6040, 
for other pubs and/or “take home” stores that sell bottled 
Alexander Keith's India Pale Ale) 



y 




winner 

"best sandwiches 
in Montreal" 
(Montreal Mirror) 



3647 St-Laurent 

(right next to Le Swimming) 

840-9000 
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DIVINE TEMPTATION 

• free boardgames 

• delicious fruit 
frappes 

• 2forl desserts 
all the time 

• 2forl Sleeman 
& MâcAuslan 
all the time 
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Education as a Contested Site 

A Discussion with Aboriginal Scholar Elmer Ghostkeeper 

byApryl 

Wassaykeesic 



E lmer Ghostkeeper is holder 
of the New Sun Fellowship, 
a 2 year working scholar- 
ship awarded to an Aboriginal 
scholar through McGill's school 
of Environment and Nutrition. His 
challenge is to teach, research 
and work towards developing a 
better relationship between the 
McGill community and Aborigi- 
nal peoples, scholars and stu- 
dents. This semester he is teach- 
ing a McGill Science and Envi- 
ronment seminar as well as par- 
ticipating in a lecture with Dr. 
Lawrence Kirmayer of Native 
Mental Health Research Team of 
McGill. He is also involved in the 
First Peoples' House at McGill. 

Ghostkeeper: The reason for 
the scholarship is that mainstream 
science often neglects other per- 
spectives on nutrition and envi- 
ronment. Joyce Harvey-McLaren 
[the founder] thought it was im- 



portant to have contact between 
the two at an academic level 
where the Native and Non-Na- 
tive relationship wasn't solely that 
of researched and researcher. 
This position was envisioned as 
opening up a dialogue between 
the two perspectives i.e. Western 
Scientific Knowledge and Abo- 
riginal wisdoms. 

Daily: What sort of relation- 
ship do you think there should be 
between mainstream educational 
institutions like McGill and Abo- 
riginal scholars? 

,, Ghostkeeper: In the past, aca- 
demics from mainstream educa- 
tion have studied Natives as be- 
ing 'the primitive' and have not 
studied with or shared in the 
wisdoms of Native peoples. Some 
academics like to study natives 
because Native peoples are seen 
as being closer to nature. 



What they are trying to study 
is themselves . They feel they have 
lost this closeness due to their 
need to objectify and quantify 
nature and the environment 
around them scientifically. To do 
this well, academic institutions 
have distanced themselves from 
nature as they try to gain knowl- 
edge from it to use and harvest 
resources rather than observing 
its wisdom and perhaps not us- 
ing the resources. 

I think and feel that there 
should be a willingness to give 
equity to Aboriginal Wisdom. 
Right now there is very little eq- 
uity when Aboriginal people 
come to mainstream institutions. 
Burden of proof lies with Native 
eople, we have to fit our way of 
eing, whether it be our way of 
teaching through oral histories or 
our way of relating to the envi- 
ronment and traditional medi- 
cines into McGill which sees no 



verifiable truth in our oral histo- 
ries or no reason for our ceremo- 
nies in relation to the environment 
and medicine. Our way of teach- 
ing and seeing life must be 
checked at the door. We are 
taught that the new concepts are 
the 'exact' form of teaching or 
learning or seeing life. 

Daily: What can we gain from 
this dialogue between Native 
scholars and mainstream institu- 
tions? 

Ghostkeeper: Opening up a 
dialogue is important because 
Native people and Native per- 
spectives have never really been 
made welcome at mainstream 
institutions. The Native University 
Graduation rate is not a reflec- 
tion of Native peoples' abilities 
to do the work but of the desire. 
Given the feeling that Native per- 
spectives are being devalued or 



undervalued, many chose not to 
come or they leave. 

The down-side is that if a dia- 
logue or partnership is not estab- 
lished, we risk not leorning from 
one another. And both Traditional 
Native Wisdom and the Western 
Scientific model have very impor- 
tant gifts to teach one another. 
Together they enhance the qual- 
ity of the results from experimen- 
tation and exploration of choices 
regarding our shared environ- 
ment. 

What usually ends up happen- 
ing is that mainstream educa- 
tional institutions study, but de- 
value and/or undervalue, quali- 
tative Aboriginal Wisdoms. The 
consequences are that Aborigi- 
nal students and professors along 
with Aboriginal peoples/commu- 
nities feel marginalized from 
these institutions which hold the 
keys to the socio-economic ben- 
efits of wider society. 

(continued on page 9) 



A Matter of Motion 



Israeli Dance Theatre Company Graces Montréal with Its Presence 



by J. Maclnnis 

W riting about Israeli 
choreographers Liât 
Dror and Nir Ben 
Gal, whose 1 994 work Anta 
Oumri ( You Are My Soul) had its 
premier at Usine C in Montréal 
last Thursday, critic Joshua Sobol 
states that 
they have a 
"way of shar- 
ing with us 
their total ex- 
perience of 
the art and 
toil of living." 

The dance 
performance 
by the six- 
member Liât 
Dror Nir Ben 
Gal Dance 
Company at 
Usine C last 
weekend did 
manage to do 
just that. The 
artists took a 
conventional 
subject mat- 
ter: the routine activities of bath- 
ing, gossiping, smoking and rest- 
ing, and combined it with vari- 



ous physical expressions of love, 
anger and even obsession. The 
result was an exploration of the 
artistic possibilities of daily life. 
Half theatre and mime and half 
modern dance, Anta Oumri com- 
mented on the divisionary tactics 



of human behavior; those forces 
used to bind people together or 
drive them apart. 




VARDI KAHANA 



For a company that was 
formed only seven years ago, 
their list of achievements is im- 
pressive. Choreographers Liât 
Dror and Nir Ben Gal, a husband 
and wife team who have collabo- 
rated throughout their artistic ca- 
reers, founded the group after 
working on a series of duets for 
themselves. In 1 988, they won the 
"Grand Prix" at the Rencontres 
Chorégraphiques International 
de Bagnolet in France with their 
piece entitled Two Room Apart- 
ment. In a field that is not inher- 
ently competitive, the award nev- 
ertheless earned them the inter- 
national recognition that is so dif- 
ficult for a young modern dance 
company to acquire. Their rel- 
evance to the international, and 
in particular, the European dance 
scene was testified to in later 
works such as the self-portrait 
pieces Donkeys ( 1 988), The Third 
Dance ( 1 990) and the 1 99 1 work 
Circles of Lust, which was their 
first choreography for a group of 
dancers. 

Like Circles of Lust, which is 
about the quest for identity in a 
politically divided country, Anfa 



Oumri locates itself within an es- 
sentially human drama. The 
piece opens with a solo by a 
woman to the music of Egyptian 
diva Oum Kalfsoum. The danc- 
er's repetitive and lamenting 
movements set the lone by indi- 
cating that desire for solace and 
appeasement would be para- 
mount for the characters later 
appearing on stage. Indeed, this 
undercurrent of need was used 
as a primary motivation for 
movement and ran through each 
of the following duets and solos. 
The dancers constantly rear- 
ranged themselves by taking up 
each other's space, pushing each 
other away, or by attempting to 
ingratiate themselves with one 
another by clinging onto each 
other. In one of the work's most 
moving sequences, a child-like 
character tries repeatedly to 
climb up on his stern father fig- 
ure in order to reach the top of 
the stage's centerpiece. He fails 
over and over again, but his des- 
peration and the loneliness of his 
effort, (his father is immovable), 
is pervasively expressed by the 
allegorical nature of the defeat. 
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Although the dancers suc- 
ceeded in guiding the audience 
through different expressive tech- 
niques, by wrestling or chasing 
each other around the stage, by 
beating rhythmically with feet and 
hands, or by dance alone, a pro- 
gressive narrative was difficult to 
pin down. But no matter, what 
resonated was the dancers' abil- 
ity to tell a story, or convey a 
mood, through the movement of 
their bodies. One example is how 
the dancers would often flatten 
themselves against the rear-wall 
of the backdrop, giving the scene 
a two-dimensional look. .This was 
effective in cases where the danc- 
ers served as background figures 
to the activity on center stage, or 
in imparting a sense of their in- 
effectuality. 

The work provided few mo- 
ments of resolve, where two danc- 
ers might unite of their own voli- 
tion. What the Liât Dror Nir Ben 
Gal Company succeeded in dem- 
onstrating was that uncanny abil- 
ity that belongs only to dance: the 
physical amplification of the most 
minute exchange between two 
people. 
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Anarchism And Social Action 
Still Kicking In Montréal 

An Afternoon Chat With The Neighbourhood Radical Publisher 



by MicahToub 

S elf-labeled as radical, 
Dimitrios Roussopoulos 
admits that he sometimes 
settles for alternative because, 
"radical scares people." 

From his 8th floor loft on St. 
Laurent, Roussopoulos watches 
over the city and observes the 
changing colours as the seasons 
change. From this loft he also 
runs Black Rose Books, a mid- 
sized publisher specializing in 
non-fiction books. The name 
Black Rose was suggested by one 
of Roussopoulos' friends, writer 
Murray Bookchin. It comes from 
a 1 5th century myth created dur- 
ing the peasant uprisings of the 
time. Roussopoulos tells me, 'The 
black rose doesn't exist in 
nature.. .the peasants believed if 
they found the black rose, they 
would find freedom, or if they 
found freedom, they would find 
the black rose." 

Black Rose publishes a wide 
range of disciplines and topics, 
and all their books ask their 
reader to take a step back and 
see the larger view, examining 
institutions and society to see 
what is really going on. 

As I wait to speak to 
Roussopoulos, I take a seat in one 
of the chairs scattered about the 
loft. I turn to the bookshelf and 
one title immediately catches my 
attention: The Coming of World 
War Three. A shiver creeps down 
my spine. It is written and pub- 
lished by Roussopoulos himself. I 
peek over at the doomsday 
prophet at his desk, but he looks 
quite smug at the moment, talk- 
ing to someone on the phone. 
Before opening the book, I expect 
that it will contain a 200 page 
outline about the true evil nature 
of humanity, and a basically 
skeptical view of the future. But 
upon opening it, I realize some- 
thing completely different is go- 
ing on with Roussopoulos and 
Black Rose Books. His book is not 
a sensational rambling meant to 
attract people looking for a rea- 
son why they shouldn't care about 
anything, but a serious and well- 
researched account of the nuclear 
situation in 1 986, the time the 
book was published. It includes 
a plethora of information about 
developments in nuclear technol- 
ogy and gives a profile of anti- 
nuclear weapons groups around 



a new president. 
Apparently, this 
new president 
didn't like 
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the world. This is a book that gets of Noam Chomsk/s beginning as the-scenes agenda of the Ralph philosophy that he says was 

down into the dirt, down to the a famous media critic: Warner Klein government." Although the "squeezed out of history." In an 

actual facts of the situation in at- Modular Publications asked book was put out in a timely man- attempt to bring these ideas to 

tempt to actually solve the prob- Chomsky to write a monograph ner, coinciding with the Alberta light again, Black Rose Books has 

lem. As I speak to Roussopoulos, for them which s u b s e - 

I begin to understand that he's not Chomsky wrote q u e n 1 1 y 

interested in sensationa ism or about the Vietnam published 

entertaining anyone. War. Twenty thou- VQyi the col- 

With arms crossed and a solid sand copies of this lected 

and honest voice, Roussopoulos monograph were works of Pe- 
is quick to distinguish himself from printed. Before the . B^fe^r V t e r 

large corporate book publishers, monograph was Vj> Kropotkin 

"We don't publish books that are distributed, how- and some 

going to become commercially ever, Warner \ writings of 

successful. That's not our primary Modular Publica- II / Mikhail 

objective... commercial publishers tions was sold to a . Il// M Bakunin, 

think in terms of products. They conglomerate and A 'll i both early 

don't talk about books anymore, was turned over to (V A 1 +4 ^ Anarchist 

They talk about products... they a new president. ^ / J 1 thinkers 

follow so-called market trends Apparently, this » . V'| // / J I who had al- 

which the major institutions of our new president if . I 1 I l^lljiL/f f mi i jfmj L 1U] A most been 

society prepare ideologically. You didn't like I 11 I forgotten. 

\ f As well as 

terested primarily in the distribu- In the Fall of 1 973, publishing 

tion of good ideas. Since Black William Sarnoff, a I these 

Rose does not have thousands of high officer chist 

dollars to pul into promotion and Warner Modular, sics, Black 

advertising, their books had all 20,000 Rose Books 

Roussopoulos wearily explains Roussopoulos publish con- 

the problems that he's had and some friends temporary 

throughout his 30 years with heard about this turn of events, provincial elections, Klein was re- anarchist thinkers, which includes 

Black Rose: 'There are tremen- and asked Chomsky to expand his elected. However, Roussopoulos Roussopoulos himself. 





terested primarily in the distribu- In the Fall of 1 973, IkVvHIH publishing 

tion of good ideas. Since Black William Sarnoff, a I these 

Rose does not have thousands of high officer chist 

dollars to put into promotion and Warner Modular, sics, Black 

advertising, their books had all 20,000 Rose Books 

the 

Roussopoulos wearily explains Roussopoulos publish con- 

the problems that he's had and some friends temporary 

throughout his 30 years with heard about this turn of events, provincial elections, Klein was re- anarchist thinkers, which includes 

Black Rose: 'There are tremen- and asked Chomsky to expand his elected. However, Roussopoulos Roussopoulos himself, 

dous obstacles to us getting fair monograph into a book which assured me that "the impact of After 30 years of publishing, 
play in the book marketplace, they would publish. The plan went the criticism was such that [Klein] and 400 titles in print, 

Our books are generally not re- smoothly, and along with Edward had to modify and backpedal a Roussopoulos admits that he is 

viewed by the review media. The Herman, Chomsky wrote the first lot of his policies." reaching the end of his time in 

librarians also have prejudices volume of The Political Economy Roussopoulos' road to being a publishing. He looks at me in the 

against books like ours." Shocked of Human Rights, a book expos- radical publisher began early in eye and takes on a serious tone, 

by this last statement about librar- ing some of the horrors commit- his life. He recollects one of his "Hopefully, there are sincere, 

ians, I told Roussopoulos of my ted by regimes. Roussopoulos re- early experiences as a young teen- tough-minded, realistic younger 

naive belief that libraries carry all counts, "I got Chomsky to give the ager that pushed him to be radi- people who are prepared to 

books, to which he gave an even Massey lectures, which led a cal. "What really bothered me carry on this kind of 

more startling reply: 'They don't, Montréal-based director to make and made me sick to my stomach publishing. ..Hopefully it will go 

and in Canada for instance, it's the most successful documentary was the film footage of the devas- on, but I'm not sure about that, 

a fact that acquisition librarians ever made in Canada," which of tation that took place during the I'm not very optimistic." These 

don't order Canadian published course is , Manufacturing Consent. Second World War.. .and espe- days, the core of Black Rose is 

books. They like ordering Ameri- For a publisher who measures cially the murdering of innocent only run by two people. Other 

can published books." Without his success on social impact, an- civilians." Although it would be a specialists are contracted when 

the money and political power to other huge landmark publication while before Roussopoulos had needed. Soon, Roussopoulos pre- 
push his books into the stores, for Roussopoulos was The Trojan the resources to make any real diets that he will be ieaving his 

Roussopoulos, as he puts it, "must Horse: Alberta and the Future of changes, he says, "I had to do towering loft on St. Laurent for a 

constantly be nibbling away Canada written by Gordon Laxer something. ..I get sick to the core smaller, less expensive office. But 

around the edge of the book and Trevor Harrison, both profes- of my being when I see injustice." while he still has a giant window 

marketplace." sors of Sociology at the Univer- Roussopoulos finally began overlooking Mont Royal and 

Despite Black Rose's marginal sity of Alberta. Roussopoulos de- doing something in a concrete Montréal, I imagine that he is 

status in the publishing world, scribes the book as, "A collection way in the 1 960s when he and watching closely to catch a 



subse- 
quently 
published 
the col- 
lected 
works of Pe- 
t e r 
Kropotkin 
and some 
writings of 
Mikhail 
Bakunin, 
both early 
Anarchist 
thinkers 
who had al- 
most been 
forgotten. 
As well as 



they have one mega-success story of articles and essays that 
•to tell: Noam Chomsky, critiqued the government of Al- 

Roussopoulos met Chomsky dur- berta which was governed over 
ing the Vietnam war, where both by Ralph Klein, who has very 



his friends decided "to advance glimpse of the black rose, 
the best ideas of the 60s and also 

the classics where these ideas Black Rose books will be on 
came from." This inspiration sale at Redpath library - Thurs- 



were involved in an anti-war clear ideological affinities with spawned Black Rose Books. At day and Friday, October 1 5 and 

movement gathering in Cam- the American right wing. ..it is an the time, Roussopoulos and his 1 6, or Shatner (in front of Cert's) 

bridge, Massachusetts. intellectual tool to help [people] friends were heavily influenced - Wednesday, Thursday and Fri- 

Roussopoulos tells me the story understand what was the behind- by anarchist ideas; a political day, October 21, 22 and 23. 
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Ansels, Falling 

and C 



by Marcus Torpedo Swamp 



I 'd woken up out of a 
dream in which I'd been 
shot twice in the gut dur- 
ing a gunfight in a diner in 
Downtown Brazilia. My first 
conscious thought was of the 
AK-47 I was shot with. No- 
body uses AK-47's in movies 
anymore, do they? They've 
disappeared with the revival 
of the Uzi in late 90's cinema. 

It was 5:00 am, and I had 
a breakfast date with S., who 
is my oldest and most angelic 
friend in the world, because 
Tuesday was his birthday. S. 
couldn't meet me because he 
has an electronic monitoring 
device nylon-strapped to his 
ankle. He just got out of jail 



Otherwise 



transitional Hong Kong with a 
high-tech camera. At 7:10 I 
mounted V.'s scooter and 
steered for the Parc Complex 
- this all felt very European. 

The man behind me in line 
identified himself as the pro- 
jectionist from Cinéma 
Décarie, who came down 
from on high to see Fallen 
Angels just three days before 
it came to Cinéma Décarie. I 
once snuck into the projection 
room at Décarie, and was 
caught tooling around with 



DAY IN ANTICIPATION 

Wong Kar-Wai's 
Fallen Angels 



for entering a number of busi- 
nesses using unconventional 
means in the middle of the 
night, and the device monitors 
his movements from Mimico. 
After breakfast I had a train 
to catch. 

I sat beside my beloved V., 
so ravishing and dashing in 
her checker-blue cowboy 
shirt, as we rode the V056 
line just as you may have 
done Tuesday morning. The 
cabby at the Gare Central in- 
sisted upon taking us home 
the long way, which earned 
him my contempt in the form 
of a mediocre tip. I regretted 
this later. 

I arrived too late for the 
early show and too early for 
the late, so I decided to col- 
our the liminal zone with a 
rental, and what better way to 
wet one's appetite for Wong 
Kar-Wai than with Wayne 
Wang. I enjoyed Chinese Box 
thanks to Maggie Cheung and 
my biblical little Jeremy Irons, 
so ravishing and dashing in 
his cheap suits as he filmed 



the strange squat off-white 
box that looked like a 
linolronic image-setter but 
turned out to be a projector. I 
turned up my collar, just in 
case the projectionist recog- 
nized me. 

I sat in the red draped cin- 
ema and thought about two 
other Wong Kar-Wai movies. 
Chungking Express was such 
a sweet fuzzy romance, stuck 
together by a new and dy- 
namic pencil for character 
sketching. It first became 
available to North American 
audiences thanks to an en- 
dorsement from Tarentino, 
during his first wash of noto- 
riety. Then came Happy to- 
gether, a sly and powerful 
portrait of a doom-riddled 
relationship of gay men in 
Argentina. These movies are 
marked with a vigorous en- 
ergy, a strong focus on music 
and simply a robust film mak- 
ing technique which I have 
never seen anywhere else and 
which felt tantalizingly em- 



bryonic in Happy Together 
and Chungking Express. 

Fallen Angels is supposed 
to be the film which will cata- 
pult Wong into the North 
American high culture arena, 
like Paris, Texas did for Wim 
Wenders, or Solaris for 
Andrei Tarkovsky. I don't think 
that it will make much box- 
office dollars, but most seri- 
ous students and critics of the 
medium will definitely rent it 
and then pro- 

ceed to regret 

not seeing it 
on the big 
screen. 

As I mulled 
in the theater, 
three employ- 
ees of Cinéma 
du Parc en- 
tered with a 
fifteen foot 
ladder, intent 
upon adjust- 
— ing one of the 
ceiling lights. 
It took them three or four tries, 
so terrified were they of fall- 
ing. Their triumph brought 
general cheers and the radio 
turned on. After a few min- 
utes, the Beatles were cut off 
in mid obe-la-dee obe-la-da 
and we were darkened in an- 
ticipation of the speed of light 
- 186, 281 miles per second 
so inspiring and romantic that 
it expunges and obliterates 
the need to believe in God at 
all. 

The movie turned out to be 
a winding urban exposition of 
relationships existing in the 
same kind of space as Chung- 
king Express although it is not 
properly a sequel. Wong Chi- 
Ming (Leon Lai) is a profes- 
sional killer, tenuously 
partnered with his deeply 
mysterious and sexy Agent 
(Michele Reis) who is ravish- 
ing and dashing in her black 
plastic dress and fishnet stock- 
ings. With metallurgical eyes 
Lai mows down roomfuls of 
men with the economy and 
precision of two automatic 



pistols. An AK-47 might be 
more utilitarian, but they don't 
use those in movies anymore. 
Haven't you noticed? 

Lai and Reis have never 
met, yet have worked together 
for years. In a darker rendi- 
tion of a Chungking Express 
story element, Reis sneaks into 
Lai's apartment while he is 
out, nourishing her orbital 
passion by minuscule explo- 
rations of the small fragments 
of his life: his garbage, his 
sheets, his cigarettes. Their 
relationship, or anti-relation- 
ship, is shredded by Lai's dis- 
illusion with his profession 
and his parenthetical pursuit 
of Baby (Karen Mok). Mok's 
manic intensity, Lai's noncha- 
lant cold-bloodedness, and 
Reis' shrouded masturbatory 
obsession creates a love tri- 
angle unlike anything you 
have yet encountered. 

Contemporaneously, a sub- 
plot evolves as we follow 
Zhiwu (Takeshi Kineshiro), a 
self-styled mute who sneaks 
into a number of businesses 
using unconventional means 
in the middle of the night. 
Having worked for The Man, 
Kineshiru's desire is to own a 
business of his own. However, 
he has no capital. In a typi- 
cal cinematic example of a 
Hong Kong improvisation, 
Kineshiru runs closed busi- 
nesses at night, and manhan- 
dles customers who refuse to 
buy. A considerable degree of 
pathos is invested in Zhiwu, 
and Wong has sculpted him 
perfectly for the part. His 
misadventures are droll and 
endearing, slipshod and fas- 
cinating. There is a hilarious 
bit with a pig, but beyond that 
my lips are sealed. 

Shot with riot and fiery 
speed, with strange convexual 
lenses in a kinetic metropoli- 
tan nebula, the visual style of 
the depiction is so utterly 
unique that my fat fingers 
can't adequately word-proc- 
ess a good description. Wong 
has again employed 



Christopher Doyle as a cin- 
ematographer, and I expect 
that we will see many imita- 
tions of the mise-en-scene by 
minor American counterparts 
with stars in their eyes. And 
the music is motherfucking 
fantastic. 

Inevitably, unbearably, the 
film ended and I was returned 
to a world of static hovering 
light. It takes me some time to 
stand up after sitting for a 
while (bad back you know) 
and I began to think about the 
title of the movie. 

Fallen Angels. Falling from 
a state of grace to subterra- 
nean poo poo, Wong's char- 
acters indeed infatuate each 
other in the fatty confines of 
the idea. They fall into and out 
of moral turpitude and inside 
and out of the fear of love. 
Just like a projectionist de- 
scends from his cabin of 
1 86,281 mps bliss into a cra- 
ter of populist entertainment 
and then returns; or as the 
good Cinéma Du Parc people 
may have tumbled from their 
own light to the harsh char- 
coal carpet; or as my friend 
S. would descend from a hole 
cut in the roof to disarm an 
alarm system. Fallen angels 
are symbols of moral ambigu- 
ity, of a space of love and 
death, of descent and re- 
demption in an electrically 
wrapped narrative form. 

Angels, fallen, falling and 
otherwise had surrounded me 
all day. Riding V.'s moped 
home through the taxi-cabs 
and the wind, I got the im- 
pression that Wong's movie 
helped me interpret a code 
somehow inserted into my 
day, but I'm not sure just what 
those words mean. Thç whole 
thing made me wish I'd tipped 
the cabby better. 

Fallen Angels is playing at 
Cinéma du Parc tonight, and 
will then fall into the hands of 
the Décarie Projectionist who 
may or may not hate my guts. 
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leaning, smoking 
definitely leaning. 

I sit by the cold 
window 

the air pulls my 
smoke in. 

My brain becomes 
very loaded. 
Where’s my Jacket? 

I’ve left, but I’ll 
be back. 

Nikolai Levon 



Creative Space is seeking 
poetry and creative writing. 
Submissions can be 

l 

dropped off at the Daily 
Office, Shatner B-03. 
Deadline for Thursday’s 
Culture is noon on 
Wednesday. 

If you have any questions, 
contact Anna, 398-67Ô4 at 
the Daily office. 



Cars, cars everywhere 
Whata stink, 
packed together 
street by street 
eliminating our feet 
we had nothing to like 
then, we rediscovered 
the BIKE 

Bicycle Bob 



Re dividing the street 
so bikes and cars don't 
meet 

reorganizing the space 
for a more human face 
so simple 
yet so great 



Bicycle Bob 



technology patterns of city electric repetitions flow towards eternity 

In a madman child giggle 
reflection depth races to the miraculous void 
and water arches 

to a shimmering suchness 
of painted tree and clouds 
mind lifts off the sidewalk body In the echoing dream 
knowing Impossible death consciousness 
grass split multitude waves the Infinite trees 

still real with the turn of the head 
and the voice echoes reality 

from memory 

timeless sidewalk flashes montreal manholes 

revolving street signs 
mind only city 
but funny feet creations 
keep walking, 

dreatn home returning through keys... 

i 

...everything seems so strange... 

i 

hands slip away from coffee cup sensations 

of the mad Atari video universe creation 
playing poetry games 

outside world explodes mind playground dream 
our all eternal unity conscious 
creates rules In this particular universe 
the city lights shadow suchness of Immense perception 

In going to the bathroom hilarious universel? 
go /udkmyselfl? 
things happen I? 
did you create thatl? 
hasn’t It been days nowl? 
didn't we do this yesterday\\\ 

we can do this every night dancing In the cool breeze 

and Jacket smells of our mind |oke omniscience 
the blue van of Illusion friends arrives for the eternity experience 

and tomorrow’s Illusion love 
“no violence here, man!’’ 

sun rises over precision video rainbow buildings 

army pants metamorph on balcony shadow 
I will reach nirvana In the morning empty 

can piss out samsara bathroom suffering 
to ecstasy pain orgasmic empty cum 

...but maybe won’t release self 
to nothing yet 

and bathroom walls reveal vivid yellow tile reality 
Chris Byrne 



A discussion with Aboriginal scholar Elmer Ghostkeeper 



since 1911 



(continued from page 6) 

The result is that Native peo- 
ples leave these institutions and 
stay on the socio-economic 
margins of society or they ac- 
culturate, assimilate and forget 
their communities. Most Native 
people chose the former alter- 
native to acculturation or as- 
similation or they don't bother 
coming at all. 

Daily: What mainstream in- 
stitutions like McGill miss out on 
is a chance at experiencing real 
diversity. If diversity is linked to 
excellence, than excellence ex- 



ists only in sayings not in prac- 
tice/spirit. 

A lot of people think that 
education is the only way that 
Native people can revitalize 
their communities. How do you 
see education in relation to it's 
role/possible role in Native 
communities across Canada? 

Ghostkeeper: Aboriginal 
education is a contested site in 
society. 

A lot of [Native] people re- 
ject their own Aboriginal stu- 
dents when they go to main- 



stream institutions because of 
the reputation these institutions 
have as being unwelcoming to 
Aboriginal people. Native peo- 
ple in the communities are sus- 
picious of educated Natives. 
People almost see a degree as 
a sell-out. Native degree hold- 
ers walk a very fine line when 
they go back to the reserve or 
the community. They have to re- 
integrate into the community 
and not expect to solve prob- 
lems. It takes a lot of commit- 
ment and persistence to be re- 
accepied into the community 



once you get back to the re- 
serve. 

When it comes to 'revitaliza- 
tion through education', the 
elders will have to inform the 
educators and will have to be 
involved in the teaching proc- 
ess of their respective commu- 
nities, if the goal is a happy 
healthy community. When it 
comes to higher education and 
Native students returning to the 
reserve from mainstream insti- 
tutions like McGill, the elders 
will have to guide them through 
the traditions and native ways. 



■ 
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Lisa 

Germano 

Slide 

(Polygram) 



by Ally Picard 

S tart. Water perçus 
sion joins backward 
beats and Lisa 
Germano's trademark voice 
breaks in for the album's first 
cut, "Down Below the Radio." 
The echoing vocals on Slide 
are reminiscent of Suzanne 
Vega in their subtle use of 
emotion. There is no wailing 
and screaming here. Even on 
the more charged, electric 
tracks "Tomorrowing" and 
"Lizard," Germano lets the 
music soar while she grounds 
the songs with her words and 
strikes at the heart with her 
harmonies. 

The general mood through- 
out this album is the most re- 
markable aspect. As on each 
of her previous albums, 
Germano creates a soothing 
mist around her songs. How- 
ever, skillfully using only gen- 
tle suggestions, the music is 
just as likely to come up be- 
hind you and jolt you to tears. 

"Wood Floors"(l would rec- 
ommend lying back and let- 
ting this one just walk into 
your ears), is a soft piece 
characterized by an autumn 



piano. It is filled with inno- 
cence and nostalgia. "Turning 
into Betty", a darker, mysteri- 



ous, and almost silly song, 
will set your toes in motion, 
while "Guillotine" will break 
your heart with its lyrics 
"...After a love/ deeper than 
deep/ severs the soul/ how 
can I be?" And finally, "No 
Color Here" is a raw, simple 
ballad. 

Unusual combinations of 
violin (Germano's main instru- 
ment, featured more on her 
earlier albums), piano, harp, 
accordion, organ, and bass 
create an interesting auditory 
experience in itself. 

Today there are numerous 
women in music who, al- 
though individually interest- 
ing, can often melt into one 
similar-sounding mass. Lisa 
Germano sits as an alterna- 
tive to these, taking you away 
on a sea of melodious verba! 
and musical poetry. 

James 

Cotton 

Late Night Blues 

(Justin' Time Records) 



by Gil Shochat 

J ames 

Cotton is 

one of the last in a 
dying breed of blues legends. 
His name alone conjures im- 
ages of the 
earthy and au- 
thentic. He is a 
bouncing, 
sweaty, whirl- 
ing dervish of 
a bluesman. 
His powerful 
vocals under- 
pin his band's 
relentless 
blues-driven 
rhythms which 
are rivaled 
only by his 
legendary 
harp playing. 

Born in Tu- 
nica, Missis- 
sippi in 1 935, Cotton is a 
preeminent figure in the gen- 
eration of Blues musicians 






who migrated to the rustbelt 
cities of Chicago and Detroit 
in the 1 940's and 50's. They 
created what was to become 
the electrified Chicago Blues 
sound. By the late 1 950's Cot- 
ton joined what was arguably 
the greatest blues band of all 
time; the Muddy Waters Band 
replacing Sonny Boy 
Williamson as its harmonica 
player. 

In the mid 1960's Cotton 
"went solo" striking out on his 



La 



uryn 



own. By this time, he had re- 
ceived the greatest of blues 
'educations' in backing 
Muddy. The results of this edu- 
cation can be easily seen on 
Late Night Blues. Songs like 
"Mother In Law Blues" mix the 
urban and rural. The 
guitar and vocals are 
clearly of the city 
while the lyrics hark 
back to a more 
agrarian sound. 

Words like "I woke 
up this morning 
heard the rooster 
crow today, I looked 
out at my farm now, 
saw my woman walk 
away" are sung over 
a driving beat and a 
crashing guitar 
sound. 

On other tracks, 

Cotton incorporates 
funk rhythms into his 
music. On Tramp for 
example, a funk beat 
reminiscent of James 
Brown in his heyday is evi- 
dent. The song, like the al- 
bum, is funky without loosing 
any of its honesty or bluesy 
rawness. Cotton successfully 
ventures into pop territory 
while maintaining his music's 
soul and integrity. 



The Miseducation 
of Lauryn Hill 

(Ruffhouse/ Columbia) 

by Nicole Burgess 



olid. Lauryn Hill's first 
solo ven- 
ture has 
proven to 
be a work of 
art. Her previ- 
ous endeavors 
with the 
FUgees intro- 
duced her tal- 
ent as a vocal- 
ist and poet, 
but her newest 
CD has con- 
firmed her 
genius. 

The 23- 
year-old pro- 
ducer, actor 
and mother 
has presented 
her feelings and opinions 
about issues of the heart and 
the mind for all to listen. The 
subject matter on her fresh- 
man CD is a distinct reflection 
of her life and .maturity as 
heard in 'To Zion' and 'Lost 
Ones'. 



Lauryn speaks about her- 
self and her experiences, and 
is able to reach the listener on 
a very personal basis. In an 
unassuming manner, she talks 
to the listener providing 
warmth with her song. 



As explained by Lauryn, 
"...the concept of 
'Miseducation' is not really 
miseducation at all. TO me, 
it's more or less switching the 
terminology.. .it's really about 
the things that you've learned 
outside of school, outside of 
what society deems appropri- 
ate and mandatory". 

Take time, listen to the lyr- 
ics and let your spirit grow. 
This CD will be a welcome 
addition to the collection of 
any music enthusiast. 

Canibus 

Can-i-Bus 

(Universal Records) 

by Nicole Burgess 

W ant to hear 
thought? Listen 
carefully to 
Canibus' debut CD Can-l-Bus. 
In the last few years I have be- 
gun to truly listen to the lyrics 
on songs. As I listened to this 
CD, I was pleasantly surprised 
with its content and had to 
take a moment to let it soak 
in. It is not very often that a 
hip-hop CD is able to invoke 
this response in me. 

There is a true artistry with 
the arrangement of music in 
almost every track, most no- 
tably, 'Let's Ride', 'Get Re- 
tarded', and 'Second Round 
K.O.'. Canibus' 
flow is unique and 
may require the 
first time listener 
time to grow accus- 
tomed to his dis- 
tinct voice. My 
favorite track, 'i 
honour u' was cap- 
tivating, musically 
and lyrically. The 
arrangement if mu- 
sic is soothing and 
once I heard what 
Canibus was talk- 
ing about in this 
song I was able to 
appreciate the en- 
tire track. 

Canibus is not 
one of the most 
modest artists, but 
we will have to wait to see if 
he deserves this extent of 
bragging rights. Can-l-Bus 
may not be the CD that makes 
yoii move in a club, but it will 
be the one you choose to chill 
later that night. 
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HOTEL CENTRE-VILLE 

large rooms 
entirely equipped 
fridge provided 
from $450/month 

843-2483 



daily 

classifieds 

Ads may be placed through the Daily 
Business Office, Room B-07, University 
Centre, 9h00-14h00. Deadline is 14hOO, 
two working days prior to publication. 
McGill Students & Staff (with valid ID): 
$4.75 per day. 3 or more consecutive 
days, $4.25 per day. General Public: 
$6.00 per day, or $5.00 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices Include applicable GST 
or PST. Full payment should accompany 
your advertising order and may be made 
in cash or by personal cheque (for 
amounts over $20 only). For more infor- 
mation, please visit our office or call 398- 
6790. WE CANNOT TAKE CLASSIFIED 
ADS OVER THE PHONE. PLEASE CHECK 
YOUR AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER. The Daily assumes no 
financial responsibility for errors, or dam- 
ages due to errors. Ad will re-appear free 
of charge upon request if information is 
incorrect due to our error. The Daily 
reserves the right not to print any classi- 
fied ad. 



HOUSING 

1W to sublet: 3561 Lome Avenue (McGiil 
Ghetto) Available November 01, Rent $305. 
Heating & hot water included Contact: 844- 
2930 Muss! 



To share apt. until July. Prestige Upper 
Outremont, quiet non smoker, female, profes- 
sional or student $350/mo. Cote Ste 
Catherine at Laurier. V/alking dist. to university 
and hosp 271-5110 



HELP WANTED 



Earn $100-$200/day 

Master School of Bartending - bartend 
mg & table service, Complete placement 
agency. Leaders in the hospitality industry 
for 16 yrs. McGill rate 849-2828. 

Travel-Teach English. 

5 day/40 hr Sept. 23-27. TESOL teacher 
cert, course (or by corresp.) 1000's of jobs 
available. NOW. Free Info pack, toll free 1- 
888-270-2941 



WORDPROCESSING/TYPING 

Success To All Students 

WordPerfect 5.1 Term papers, resumes, 

applications, transcription of tapes. Editing oi 
grammar. 30 years experience. 
$1.25/D.S.P.(same day $1.50) 7 Days/ 
week. On Campus/Peel/ Sherbrooke. 
Paulette 288-9638 



Word processing term-papers, reports, 
theses, etc. Editing Word-perfect 5. 1 Laser 
printer Fast reliable, accurate service. 
McGill ghetto Call Brigitte 282-0301. 



SERVICES OFFERED 

Parking for rent near McGill. Info: 849-0001 



Difficulty with Term Paper want to 
improve your English skills. Certified teacher 
group discounts. Call 842-6864. 

Georgio Tailor 

Specialist in repairs of all kinds-men & 
women-professional work guaranteed. 
Student discount 20%-30% olf. Example reg- 
ular pant hem $4 1118 St Catherine West 
#406. 879-5649. 



LESSONS/COURSES 

Come and Practice your French with 
Francophones. Bilingual Club Half and Half. 
Tel. 465-9128. 



MISCELLANEOUS 

"Grand-Mother of a rummage sale" St. 

Matthias’ Church. Saturday, October 17th 
10am-lpm 131 Cote St Antoine Westmount. 





Thursday, October 15 

Days of Action Protest. Gath- 
ering at UQAM and Concordia 
at 2 p.m. 

Friday, October 16 

Fall Booksale by the Atwater 
Library and Computer Center, 6- 
8 p.m. at 1 200 Atwater. For more 
info call 935-7344. 

Saturday, October 17 

The MAI Inquiry: Multilateral 
Agreement on Investment and 
economic globalization are the 
topics of this event presented by 
Alternatives and co-sponsored by 
QPIRG McGill. Workshops from 
1 :30-4:30 p.m. in Leacock 232 
and talks from 7-10 p.m. in the 
Frank Dawson Adams Audito- 
rium. Call 982-6606 or 849- 
0386 for more info. 

Fall Booksale by the Atwater 
Library and Computer Center, 
1 0-5 p.m. at 1 200 Atwater. For 
more info call 935-7344. 

Monday, October 1 9 

The Women's Canadian Club 
of Montréal is hosting a talk with 
Dr. Joe Schwa rez titles What To 
Eat and What Not To Eat, That Is 
The Question at Montréal Cita- 
del, 2050 Stanley St. at 1 2:30 
p.m. Cost $5 

Temple Emanu-el-Beth 
Sholom. 4100 Sherbrooke W: 
Torah Lunch and Learn with Rabbi 
Leigh Lerner, 1 2:30 to 1 :30 p.m. 
The subject is "Secrets of the 
Psalms." At 5:30 there is a Mar- 
riage information session. Ap- 
pointments with the Rabbi will 
follow. Call 937-3575 for more 
info. 

Tuesday, October 20 

The McGill Debating Union in 
collaboration with Amnesty Inter- 
national is holding an exhibition 
debate on whether "the Univer- 
sal Declaration of Human Rights 
is irrelévant." 6:30 p.m. in 
Shatner 310. 

Tired of breathing second- 
hand smoke? Come to the McGill 
Anti-Smoking Society's meeting 
at 5 p.m. in Shatner 310. For 
more info call 985-2264 

Wednesday, October 21 

United Nations Day Celebra- 
tion! Talks on "Canada's Role 



Within the United Nations" and 
"Human Rights on the United 
Nations' Agenda" as well as a 
wine and cheese. 6:30 p.m. at 
the Redpath Museum Auditorium. 

Thursday, October 22 

Interested in testing Bengali 
food? Charity held for Bangla- 
deshi flood victims from 1 1 a.m. 
to 3 p.m. in rm. 107/108 
Shatner. For more info call 840- 
0684 or 489-3903 

Ongoing 

The Project invites you to join 
in the creation of the International 
Festival for Humanity. The event 
will take place at McGill and in 
five other cities around the world 
in April 1 999. Are you interested 
in political, social, economic, 
health, religious issues around the 
world? And/ or dance, art, writ- 
ing, music? We're looking for 
anyone interested in shakin' the 
world? Come and join us. For 
more info please call Mauricio of 
Brad at 844-1 610. 

Queer Line. A confidential and 
non-judgmental service for those 
questioning their sexual orienta- 
tion, wanting help coming out, 
seeking information, looking to 
help a friend, or just wanting to 
chat with someone who under- 
stands. 398-6822 

The Poumon-9 Line is a bilin- 
gual help line for smokers, ex- 
smokers, their family and friends. 
Operative Monday to Friday 2 to 
9 p.m. 

The Women's Group: meets 
Thursdays at 6 p.m. in room 423 
of Shatner. All queer women wel- 
come! 

The Men's Group: meets Fri- 
days at 7 p.m. in the basement 
of UTC (3521 University) All 
queer men welcome! 

Outreach to Inmates: Bor- 
deaux jail Protestant Chaplaincy 
invites McGill students to form a 
support group for preventive de- 
tention inmates. Thursdays 1 -4. 
Call Gwenda Wells, 398-4104. 

Canada World Youth is con- 
ducting its annual recruitment 
campaign. The deadline is No- 
vember 20th. Call 931-3933. 

Parenthèse is a parent support 
group which provides an oppor- 
tunity for parents of young chil- 
dren to get together. Call Cyndy 



Spilberg at 934-0354 ext. 354 

The Atwater Library Book Sale 
Room is selling quality used 
books at reasonable prices. The 
Sale Room is open Thursdays, 
Fridays and Saturdays from 1 
p.m. to 4 p.m. at the Atwater Li- 
brary on 1 200 Atwater. For more 
information, call 935-7344. 

The Canadian Centre for Ar- 
chitecture is continuing their ex- 
hibition The American Lawn: Sur- 
face of Everyday Life, a multime- 
dia show offering a fascinating 
new perspective on the mundane 
but all-important institution of the 
lawn. Visitors will be able to par- 
ticipate in an architectural tour of 
the CCA, Shaughnessy House 
and the outdoor sculpture gar- 
den, as well as partake in other 
activities. For more information, 
call 939-7000. 

La Galerie VOX is presenting 
Déplacements: an exhibition fo- 
cusing on the hybrid practices 
that transform the photographic 
image. In the chosen works, the 
artists are submitting the fixed 
image to several deplacements; 
some are deployed in different 
places and times, acquiring his- 
tory and volume, becoming in- 
teractive, encrusting their pres- 
ence in the walls, installing them- 
selves in the floor and floating 
in space. La Galerie VOX is at 
#301 460 Ste-Catherine West. 
The exhibition is open to the pub- 
lic. 

Calls for Volunteers 

The Daily invites all interested 
parties to come and help out with 
writing, photos, or layout. Drop 
by the office at Shatner B-03 or 
call 398-6784. 

The CLSC NDG/Montréal 
West is presently looking for vol- 
unteers to assist individuals with 
different needs on a one-to-one 
basis or to help with office/re- 
ception work. Tasks range from 
accompaniment of clients, food 
shopping, meal preparation to 
running small errands and cleri- 
cal work. For more information, 
call the CLSC Volunteer Coordi- 
nation office at 485-781 1, ext. 
101 5 or 1020. 

If you love babies or want ex- 
perience working with infant 
twins, CLSC René-Cassin needs 
you. The organization is seeking 
volunteers to work one-on-one 
with overwhelmed families who 



recently have had twins in the 
West End. Patience, reliability 
and experience with this age 
group is necessary. Call Elizabeth 
at 488-9163 ext. 351 for more 
information. 

Help stop elder abuse! The 
Elder Abuse Info-line is seeking 
bilingual volunteers to help sen- 
iors in need and raise awareness 
around elder abuse and seniors' 
rights. As a volunteer, you will 
receive appropriate training, de- 
velop communication skills and 
be part of a dynamic volunteer 
team. For more information, call 
Heather Hart at 488-9163 ext. 
360. 

Volunteer to be a Best Buddy! 
Best Buddies creates friendships 
between people with develop- 
mental disabilities and college 
students. For more information, 
e-mail bb@ssmu.mcgill.ca 

Santropol Roulant is looking 
for volunteers interested in help- 
ing deliver meals to those who are 
living with a loss of autonomy. 
With project GO, student involve- 
ment is facilitated by bringing 
meals to the Shatner Building. 
Meals are delivered by foot in 
teams of two. Those interested are 
encouraged to call Genvieve at 
282-0245. 

Contactivity Centre for Sen- 
iors, is looking for volunteers 
and donations. Activities in- 
clude, a telephone check up 
service, community involvement 
for elders, social development, 
health and physical well being 
programs and home support 
services. Contact 932-3433 for 
more info. 

The Shalom Line is looking for 
patient and compassionate listen- 
ers, over 20 years of age, to vol- 
unteer on their confidential, 
anonymous listening line. If you 
are interested in getting involved 
call 7 35-3541 

Mines Action Canada is send- 
ing out a challenge to students 
and professors to come up with 
new or improved technologies to 
detect and remove land mines. 
Preliminary proposals are due 30 
November. Contact Mary Foster 
at (61 3)-234-6755. 

Call for volunteers at Atwater 
Library and Computing Centre. 
Three hours a week only. Pick up 
an application at the circulation 
desk or call Susan McGuire, 937- 
3169. 
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IT’SANiND-OF- 
MILLENNIUM ‘WIZARD 
OF OZV DESTINED TO 
BECOME A CLASSIC!' 



)iif Gtnitl, THE TOBONTO STAB 



"ONE OF THIS YEAR’S 



R»S«r EL«rt, CHICAGO SUN-TIMES fc 

. . I ... . 



UNIQUE COMEDY. 

Totally akiorbinj." 

Jeffrey Lyeei, 

WN8C-TV NEWS , 



TOBEY MAGUIRE JEFF DANIELS JOAN ALLEN 
WILLIAM H. MACY J.T. WALSH and REESE WITHERSPOON 

“SIMPLY BRILLIANT!” 



Joy Carr, THE BOSTON GlOH 
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PEAK 

xx 



Mew/r SAJNTSAUvaJw 



Season Passes valid at 
Jay Peak & St Sauveur 
Valley resorts. Ski & 
Ride for peanuts... 
For more info page: 

NOAH @ 869-3440 



NEED TO SUCCEED?? 

Learn how to be the best from the best. Canada's 
largest publishing company is searching for 
motivated sales reps who are looking to take 
advantage of the highest commissions in the 
history of the industry. Paid training, guaranteed 
salary, weekly pay. Call now while positions are 
open 845-0099. 



McGill Book Fair 

Redpath Hall, 3461 McTavish Street (Terrace Entrance) 

CSflbhlBjd WEDNESDAY, OCTOBER 21, 9 a.m.to 9 p.m. 
PW#1 THURSDAY, OCTOBER 22, 9 a.m.to 9 p.m. 

\ / 30 categories, including 

ART— CANADIANA— FICTION— CHILDREN'S 
\Wk/ HISTORY-TEXTS— FRENCH-TRAVEL, ETC. 

Prices start at 25tf 
CASH ONLY! 

All proceeds go towards McGill Scholarships and Bursaries 
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THE NEW RELEASE FROM 
PLUTO INCLUDES “GOODBYE GIRL” 

IN STORES NOW! 



MUSIC 

CANADA 



The Daily has CD singles 
for our lucky readers! j 

THE McGILL DAILY Shatner B07 ; 

(Limited quantity. First come, first served.) , 



CHUCKY 

THE HONEYMOON'S GONNA BE KILLER 

• ,/* I* * ' / • ” - . . V 

UNIVERSAL PICTURES prisihis a DAVIO KIRSCHNER produciioii a RONNY YU mu 'BRIDE Df CHUCKY' JENNIfERTIUY BRADDOURIF 
MHERINE HEIGL and JDHNRIITER rituifi LAURA MOSKOWIH UDS ifGRAEME REVEIL ““'"WfiDONMANCIW /.YB DON MANCINI COREY SIENE6A 
--- m ,,0 ”" c iS DAVIO KIRSCHNER GRACE GILROY. w,IM lï DON E^ANCINI (,,lcl iî RONNY YU « A UNIVERSAL RELEASE' -5- 



SOUNDTRACK AH UM AVAIIABU OH CMC INTIR HATIONAl RICORDS 
www.brideofchucky.com 



VARIOUS MERCHANDISING ITEMS AVAILABLE TO LUCKY DAILY READERS! 
SHATNER B-07, FIRST COME. FIRST SERVED! 
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